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The Underground — Director's Note

Director’s Note

If you know or love Dostoevsky, you will most probably recognize some of the words in The
Underground: A Response to Dostoevsky, which come from some of his novels, above all from Notes
from the Underground. Theater gives us, the authors of a staged work, a chance: to strive to create an
active response to authors whose works we have encountered in our lives, and who have in some way
left their mark on us. For a number of years, we have been asking ourselves what relation, if any, we
might establish with this author, and as a step in this process we have recently begun to present, The
Underground: A Response to Dostoevsky, a performance that, as long as it is presented, will continue
to evolve, as will those who perform it.

The characters in our response are (in order of appearance):
The Director — Thomas Richards

No, who sometimes says Yes — Tara Ostiguy

Yes, who sometimes says No — Jessica Losilla-Hébrail

Our Hero — Guilherme Kirchheim

His Assistant — Antonin Chambon

The Corpse — Beno® Chevelle

The Prostitute — Sara Montoya

The one we call Our Hero is not exactly the protagonist of Dostoevsky’s novel. He is more like
someone that we strangely seem to know, a kind of “everyman,” someone who is in fact quite similar
to ourselves. He, like the other characters, and like all of us perhaps, also lives in a hidden territory,
an underground where non-lived needs, actions and reactions reside, unattended. Together with
Dostoevsky, we try to understand if it is possible to alter this situation that nature has seemingly
installed and deviate from this habitual “impossibility,” to uncover a providence that exists within, yet
which remains unlived.

The human soul can be seen as a subsoil (which does not include only the unconscious) inhabited by
many motifs and figures. Art can teach us that by attending to this subsoil with discernment, we might
perceive, and perhaps eventually even achieve, a life in which our relation with ourselves and with
others becomes as if permeated by a subtle substance, neither mine nor yours, but which somehow
creates a living bridge between us. From our playful confrontation with this author’s analysis of the
human psyche, we arrive at various possibilities of theater; an event appears that interweaves
narration, comedy, the grotesque, and Art as Vehicle — an approach to art in which the work on
ancient vibratory songs serves as an approach to the interiority of the human being.

Starting from the assessment that one can be as if dead while living, the characters that have come to
life to investigate this theme, gradually dissolve, and the actors are left to confront, as individuals and
through action, the questions that the text has brought to light. First of all, that no one desires
suffering, yet everyone seems to chase after it, their own and that of others. And, if it is important to
focus on these issues at all, it seems fundamental for us to understand that first of all, what we are, is
not a stable condition, but the present of our actions.

Thomas Richards
Avrtistic Director, Workcenter of Jerzy Grotowski and Thomas Richards



