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The Workcenter of Jerzy Grotowski was founded in 1986 in Pontedera, Italy where
Grotowski developed a line of performance research known as Art as Vehicle. Within this
creative investigation, he worked very closely with Thomas Richards whom he called his
“essential collaborator” In 1996, he even changed the Workcenter’s name to include that
of Richards.

Jerzy Grotowski is considered one of the most influential theatre practitioners of the 20th
century. As a young director he immersed himself in Constantin Stanislavski’s pioneering
investigations, and often said that his own theatre work began at where Stanislavski left
off.

Over its past 32 years, artists from all over the world have joined the Workcenter for
varying durations, some spanning 10 years or more. At the Workcenter new discoveries
arise from continuous practice, and the investigation is enriched by a living link between
generations, which is sustained by the growth and distillation of practical knowledge.
Today, the Workcenter is comprised of 24 artists from 12 countries.
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Workcenter of Jerzy Grotowski and Thomas Richards

13'1 41 1 ZTue- =Wed 8pm

FEX R DRSS
Hong Kong Cultural Centre Studio Theatre

$280 (KHEE Performance area) , $220 (#8E& Balcony ) ¥

* B EEATR AR ZH Some seats may have a restricted view

BHNRERAERRSIEET - BEERAARBEERIRE
Performance will unfold in front of audience members in the performance area, while the
balcony audience can only watch from a distance

HEEEH 0 M XS In English with Chinese surtitles

EBEZR#M1/)\F459 88 TR FIZBIRE Approx. 1 hour 45 minutes without intermission
TEZ BN Free seating
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© Filippo Manzini
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Artistic Director, Workcenter of Jerzy Grotowski and Thomas Richards

M FIREF 2l A52018 , HitEBIBREFENTE - BSRANETERNER R HINMETB FMak
BB EMTEI#UE www.newvisionfestival.gov.hk
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For information of other programmes and activities of New Vision Arts Festival 2018, please refer to
the programme brochure available at URBTIX outlets or visit the Festival website at
www.newyvisionfestival.gov.hk

The presenter reserves the right to substitute artists and change the programme should unavoidable circumstances make it
necessary. The content of this programme does not represent the views of the Leisure and Cultural Services Department

& B3ty Hong Kong Cultural Centre

JURER VDB LB F3E 1058
10 Salisbury Road, Tsim ShaTsui, Kowloon

# 38 Enquiries: 2734 2009

REME Preview
3 kR English Version

www.newvisionfestival.gov.hk



IR
R4 HAEWE AR ?

[s death knocking on
your door today?
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Nineteenth-century Russian® author Fyodor Dostoevsky,
originator of Notes from the Underground and a seminal
figure in existentialism, foresaw that rationalism would wipe
out the desire for freedom and ethical considerations while
moral conventions would undermine the complexity of
human nature. Could self-awareness enable us to confront
these invisible forces and regain control of our own fate
again? In an extraordinary event, taking in fragments of
Dostoevsky’s works, comedy, the grotesque, and “Art as
Vehicle” to transform perception, the Workcenter delivers
an underground tour of our unlived wishes and desires, and
poses the compelling question: can we liberate ourselves
from becoming a member of the living dead?

E&30% : BEXHERBEN - THHHEDL

mE - BIBHET - R
ERRITE RSB - TREATME R OEMHRE

FEk , TRF]ERBHIERESAER » W51¥ATERIEL - F
IDESZ_L SER3NRE  BAREMBES  ERITEEREFH
7t BREME-—REECHESE  BEAERFR R
AR ARFEENIANTE @ IEMFERREREARLTLE
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The International Association of Theatre Critics (Hong Kong) will also present a
symposium on the art of Jerzy Grotowski. More details at www.iatc.com.hk

| V]

.ld

i
3 |

A0 TES ﬂ--g:,ravv-u-_;--]
|."‘: 3 I 4 q

b WIRT ‘

. “There is depth and hu manity in everythmg [theTartists] do, ¥
), so the theme of the perf ormance has 'é-r?ng'g
touches the fibress ‘

'. —Frmge eview, UK
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Thirty Years of the Workcenter: A Retrospective

Speaker: Thomas Richards
Artistic Director, Workcenter of Jerzy Grotowski
and Thomas Richards

b In “Art as Vehicle’] ‘performing:serves to tap an:actor's'inner
potential and help:forge  the:road fowards inner. evolution.
During the lecture demonstration; Mr. Richards will talk about
the different phases of the Workcenter’'s research over.the past 32
years..Through analysis, video clips and discussion, attendees

2 will be given an overview. of the Workcenter.from inception to'its

" current productions, which'embody ongoing inquiries into more
in-depth exploration of-the human being in:action, as well*as
broader reach of the essential aspects of the research:towards
individuals, and across cultures and societies.
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i Become guest in this theatre turned -living room
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| production, where “hosts” (performers) JinI‘fOJ!L‘-EED (audience members)
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y erformance space. |In this communal setting, the
ceep up the powerful and positive connection between the human psych
[h igh ancient traditional songs and dream sequences exuding wal
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istance between strangers then dissolves, providing a singular opp

e and audience to cut loose from their inner baggage and appreciate anew

rgotten links to one another



