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Every winter, as the days grow short and the nights grow long and dark, thousands of migrating
swans appear on the many lakes that surround the house where | live. In recent times the
presence of these swans and that darkness began to merge in my imagination with the love story
and tragedy, that is Swan Lake.

Much of Christian culture has been reduced to a simple notion that God is good, has a white
beard and lives in the light and the devil is bad and sits in the dark. This reductive view of the
nature of things can be the root of much suffering and confusion. Darkness is the absence of

light. Fundamentally it is how we know what light is. - ,,’: ;

Depression like most illnesses can be a consequence of a continued state of imbalance, =~ -
often connected with unresolved events from our lives. The accumulated sadness eventually =
immobilises us and can make us sick. This sickness often requires a fundamental change to move -

flem o
. 5 . . . ’ .
it. Change, no matter how unwelcome, is an inevitable part of life; nature's forces are constantly -+

visits us itis asking us to change. -~ =~

Depression, by its nature, forces you'fo be still long enough to hear what you are trying to tell {/
yourself. In the dark we can see nothing with our external eyes. In silence there is nothing to fig

F .'. .
hear with our external ears. WWhen our senses have nothing on which to attach, our internal world = ,/ i
I3
f

friend.
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Michael Keegan-Dolan

Michael Keegan-Dolan founded Tea¢ Damsa in 2016 as a means to forge a deeper connection with
his cultural roots, native traditions, language and the rich musical heritage of Ireland. Tea¢c Damsa,
“House of the Dance” in Classical Irish, reflects Michael’'s ongoing creative journey, further fusing
his work to the place from which it originates. This is exemplified in its first production, Swan Lake
/ Loch na hEala.

Swan Lake / Loch na hEala re-imagines Tchaikovsky's masterpiece as a unique fusion of dance,
traditional storytelling, folk music and theatre. It premiered at the 2016 Dublin Theatre Festival
to universal acclaim — The Irish Times called it “a stunning piece of theatre, simultaneously
compelling, disturbing and breathtakingly beautiful.” It won the Irish Times Theatre Award for Best
Production in 2017 and Best Modern Choreography at the National Dance Awards.

Swan Lake / Loch na hEala toured in 2017 to, among others, Sydney Opera House, Theaterhaus
Stuttgart, and to Theatre of Nations, Moscow. In 2018 it has toured extensively, including to New
Zealand Festival, LG Arts Center Seoul, Grand Théatre de la Ville de Luxembourg, and the lIrish
National Theatre, and continues the tradition of ground-breaking productions for which Michael is
reputed.

Michael rose to acclaim as the artistic director of Fabulous Beast Dance Theatre (1997-2015),
creating three Olivier Award-nominated productions: Giselle (2003), The Bull (2005), and The Rite
of Spring (2009). In 2004, Giselle won an Irish Times Theatre Award and The Bull received a UK
Critic’s Circle Dance Award in 2008. Rian, created in 2011, won the Bessie Award (New York Dance
and Performance Award) for Best Production in 2013, and toured internationally for three years.
Fabulous Beast presented a Stravinsky Double Bill in 2013, a reinvention of their 2009 production
of The Rite of Spring with a new production of Petrushka. It premiered at Sadler's Wells, London
before touring to the Movimentos Festival, Germany, the Galway International Arts Festival,
Brisbane Festival and Melbourne International Arts Festival.

Michael has collaborated with some of the world's foremost companies. In 2012 he directed and
choreographed a new production of Handel’s Julius Caesar at the London Coliseum, for English
National Opera. In 2015 he created an original piece, The Big Noise, for the Géteborg Opera
working closely with celebrated Nordic folk musician, Ale Mdller. As Guest Artistic Director of the
National Youth Dance Company at Sadler’s Wells London for the 2015/16 season, Michael was
involved in the creation of /n-Nocentes. In 2017 he set a new work to Dvorak’s 8th Symphony
for the Dance Company at the Gartnerplatztheater, Munich. Michael has extensive experience in
teaching and has led workshops for different companies around the world, including the Hofesh
Shechter Company, Cedar Lake Contemporary Ballet and the Ballet Junior de Geneva.

Michael was an associate artist at the Barbican Centre, London and is now an associate at
Sadler’s Wells London.
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Teao DémSa is der|ved from the original Irish way of writing Teach Damhsa (pronounced Chak

Dowsa). It means “House of Dance’| and reflects Michael’s wish to deepen the connection
between his dancing and the place from which it originates. -

Swan Lake / Loch na hEala is the first production forged in the cauldron that is now Teaé- Darsa.




Slow Moving Clouds
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Slow Moving Clouds are a band based in Dublin, Ireland. They bring together roots in the Irish
and Nordic folk traditions with post-punk drones, baroque strings, and soaring falsetto vocals —
creating an immersive, atmospheric sound unlike anything you've heard before.

In 2016 Slow Moving Clouds created the score for Teac Damsa’s Swan Lake / Loch na hEala which
premiered to critical and popular acclaim at the 2016 Dublin Theatre Festival, and was awarded
Best Production at the 2017 Irish Theatre Awards. It is currently touring internationally with Slow
Moving Clouds performing the score live.

This work was built on their critically acclaimed 2015 debut album, Os, which drew comparisons
to Icelandic post-rock legends Sigur Ros and Irish traditional supergroup The Gloaming. Os was
hailed as “rich, intriguing and accomplished” by Jim Carroll (The Irish Times); and “emotive,
euphoric and unique music” by Steve Hunt (fRoots). Recent live highlights include performances
at the 3Arena, Dublin (with Ludovico Einaudi), Sydney Opera House (with Tea¢c Damsa’s Swan
Lake | Loch na hEala), and Sounds from a Safe Harbour, Cork (with The National). While touring
around the world, the band has released their second album Starfall in September 2018.

Slow Moving Clouds are:
Aki (nyckelharpa, vocals)
Danny Diamond (fiddle)
Kevin Murphy (cello, vocals)



“ILJ
wEl ~ BE ~ R MR ET Set Design Br#e5% 5T Costume Design REHEEET Lighting De5|gn ot

Writer, Director, Choreographer ,J\E &*E E{EI%% Hyemi Shin EE';' B‘rEﬂ:SI
XS - EEME Sabine Dargent Adam Silverman

Michael Keegan-Dolan

\

=% Music

Slow Moving Clouds

ié EX] EIFEHR - B ARil B 1A% FFZHE B

Zf /\ BAL, e ‘ \ \\"“ R SR MR 3% BRI §E B - BRRA
Mikel Murfl, ' Rachel Poirier Alex Leonhartsberger Elizabeth Cameron Dalman
As The Holy Mé_n = As Finola As Jimmy O'Reilly As Nancy O'Reilly

L R FEE FHth - BB FEINSS - BARER T2 - HHEBE
L EE SRIIBIK / RIS B DREPIhIR / Ri& B DREIhIR / RI& B OBRE— /ﬂ}ﬂi%ﬁ?ﬂﬁ \\\\\\‘
. Anna Kaszuba Carys Staton Latisha Sparks Keir Patrick I\ N

)ﬁsﬁ Finola’s Sister/Swan As Finola's Sister/Swan As Finola’s Sister/Swan AsThe First Watcher/Ly G

- B 9 BX

W fos i SO R BEES ) BEA
Zéﬁ-Jeﬁéi's(p[n' Erik Nevin

AsThe Second Watéhék[ Winni



: 'Si:niéad Cormack

' i . -‘«..I” it
o da il

] L.
ER-E®EE 00 AE-EDE
R REE EE OARE N EEOMEE
Aki Mary Barnecutt =~ Danny Diamond
Musician (Nyckelharpa) Musician (Cello) =~ - 'j _'.l;:"E/j’foi_‘C’lﬁh (Fiddle)
o e e ,;,/’_
= ==
“ = 3 = /"
SYEEPEK Production Team-
B2%U Producer BU{ERTE Pro.duct'ion M'anégger"‘_._-,'-; %@ 17 Company Administrator
T2 - B B IBEE .~ B3 Catherine Finn
Johnny O'Reilly Lisa Mahony. ~_ =
e ey i

PIHSEE HE%EE% 803&1_%? Supervisor BB Sound Manager "é@%ﬁ’g LZ 8 Mana,ger
Dopiysece oot gy - S Sl - BOTE 0 BT AT
i - FER Amanda Donovan Sandra O'Mahony StephenDodd

Fifpnay o=y

bt




2R B EBIH MY T =

ERREREZABMRRES AT ARBNIER F&EH > 55 REHARSEPNFRBELAE
5 o E4EF] Paddy Moloney 3% {th#y The Chieftains 25K B EshH » 2 —Z#k o WHZ A
Ren - BREEBR XL (Celtic culture) IE%E > EEBYWREZRRAIBHIIE R @ BAftfI o
EREFHEE=N—HRT -

EEMHFETREAEARATELELSPTONEPEREZAR R T TERERNRES
KERES) FEEHEAMENIRRERERIMNEMEN - #EARAEFNBOSRIE - FHIE
FENREES  /REEER " ARNBE ) NFREREEMNSE ] - BESHHAY » TERK
ERRERININ Pete Seeger £2 Bob Dylan FIE{FF » IERKE RHERRIE

ERFXECEARCIREREERRRESZER  REBHNAR 0 LIEEHRE - RI5H - AR
AT —LiE  efERERTY S BRMAMAENERSE X LER - EREBRRLRE %N
ST FAEMICERS UGS 63 HMESEAER  SHZEEHNERERER
—=2 o4& The Dubliners %l The Pogues  #& Michael Flatley Edfthgy " AR 2 ££ | ZI| Altan Rz 445 -
HMNERE R XK EEMRANEMR » FEEHAINMIEER - MITHBAWRK » 28
—IF o

PIES R M AR EH A Slow Moving Clouds FRE2£4EK » B E ML ER/ S —tE - B —#
MW= > WIFEEZEENERHES  AS  F5 - R\REZLE - EE=AHEE
BRYERERNERR/NMEZREAREDIN Bl E—EREAHEREZ Nyckelharpa ( —fEEA %
FHRZA RS ) - BARSRIN  SRBEMNETF Ak HEXRBESHE @ BEN KB &AM
B/ FEE 45 Danny Diamond @ B 2R B R 5w I KR E T Kevin Murphy m i 2 53 58 44 57 #0 g 5%
[% o

#4155 Michael Keegan-Dolan fR£ERY (BEEISHE) FTRAIAIE 4% » IE2 Slow Moving Clouds 4Bk
BRIABEEGEBENRERR - MW S5  ENTEEEHESENER  BREATRESZNS
o AMMESE—R c EPEEENRENEBEMEILMERER o (BERER) ~ (2
B%) 8 (NEFER) &  BRa AR LA HRERNFAIE flInEP—KLR (BEE)
WEL  EEEGIENBESEENFESEBIET  =H—BRILEREASEE -

i& Slow Moving Clouds £4BXFTR R T L » HEBERERNRIE > BRUAGE - EAEEKM
AILEER LRI ALK ERINEREMRNSHTELE - LEFRETRNER 58
o BEAMOK  KBBRMAHWRKEENEBLA - U ERnZE5ERE  S86esma ME
TLZA 1 BEFTEERCHENA  STRMESER -



New Sound from Dublin

Irish folk music is arguably the best-known world music genre around the globe. Even in a place
like Hong Kong where performance of world music is not particularly common, Paddy Moloney
and The Chieftains performed sold-out concerts here just a couple of years ago. For many people,
music from the Celtic World has already gone beyond the notion of “exotic flavour” and has
become part of their mainstream music vocabulary.

One of the most important factors that have brought Celtic music to the main stage of world
music is the revival of folk music since the 1960s. This revival movement reflected the growing
awareness among people of artistic forms with a more grassroot character. Although the search
for “music of the people” partly resembled its strength from the political current of the time,
in particular the Civil Rights Movement in the United States, it was singersongwriters like Pete
Seeger and Bob Dylan who have brought folk music to the front stage.

Of course, Celtic culture is not restricted to Irish music. Wales, parts of Scotland and England,
as well as some areas in France and Spain, all form the Celtic cultural heritage that we know
today. However, it is Irish musicians who can always fuse different musical tastes with their Celtic
root and enlighten contemporary audience of all walks. From The Dubliners to The Pogues, from
Michael Flatley and his Riverdance to the Altan, audiences around the world enjoy a successful
fusion of traditional, popular and modern tastes in the performances of these Irish artists.

The Dublin-based band Slow Moving Clouds is unique in the sense that it combines Irish and
Nordic traditions. Do not expect to see iconic music instruments like the Irish harp, uilleann pipes,
bodhran, or bouzouki. Instead the three-member band adds a Swedish nyckelharpa, a string
instrument that employs key-actuated tangents to change the pitch, on top of the conventional
combination of Irish fiddle and cello. Adding to this unigue combination is that Aki, the only non-
Irish member of the group who plays the nyckelharpa, is actually from Finland, although the other
two members of the group include fiddler Danny Diamond from Dublin and cellist Kevin Murphy
from Cork.

The music presented by Slow Moving Clouds for Michael Keegan-Dolan's Swan Lake / Loch
na hEala demonstrates the approach of the band to create a hybrid soundscape that combines
I[rish and Finnish traditions with the current idiom of world music. It includes arrangements of
traditional Irish and Nordic tunes like “Downfall of Paris’ “Karelian” and “Hiljainen Suru” (Quiet
Sorrow), as well as new music composed by the band in a variety of styles that draw inspirations
from various folk traditions, including the piece “Mbira” that features a tune with Nordic flavour

over an ostinato-like pattern inspired by the African mbira.

It is quite obvious that the music explored by Slow Moving Clouds should not be interpreted
as tradition or heritage. This is not the type of traditional Irish or Finnish music that you may
encounter in taverns or village bars. The sonic effects of their music challenge our conventional
sense of folk music and give us a taste of the old and new worlds. And perhaps this is why their
music perfectly matches Tea¢ Damsa’s reinterpretation of the all-time classic.





