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The programme runs for approximately 1 hour without intermission
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There will be a meet-the-artist session after the 2 November performance
All are welcome to attend
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What makes tradition?

A necessarily ancestral practice or just any practice, maybe less old, but which irrigates a culture, builds it
and constitutes it.

Is tradition necessarily a social concern, thus collective, or can it be also individual? Can it belong to the
history of each one, as well as to History? Just as Khon makes tradition for Pichet Klunchun, hip hop resulting
from urban cultures also makes tradition for Olé Khamchanla.

Both of them seize this tradition which enables them to irrigate their own choreographic writing, to innovate
from the past glories.

How to negotiate with your origins and traditions to create a new dance? How the negotiation prompts the
dancers to contemplate compromise on their own and eventually brings them together? From the traditional
to the contemporary, where corporeal language transforms the original shape, where movement crosses the
codes, which writing reinvents a new history? How the two artists negotiate the stakes of a creation by
abandoning a few of their own?

Raw material, unstable, repeated, transformed, revisited, the tradition will be only disrupted.
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Native from Laos, Olé Khamchanla discovered hip hop in 1990 and honed his skills under Farid Azzout, Gabin
Nuissier and Storm, learned Capoeira from Fred Bedongue and Beja Flore, and contemporary dance from
Abou Lagraa and Monica Cazadei. With the company A'CORPS (1997-2011), Khamchanla co-created several
shows which left his mark and established his status as a choreographer. In 2011, he created his own dance
company “Kham” referencing his first solo and has choreographed six pieces ever since: Focus, Akalika 1,
Akalika 7, Fang Lao, Attraction and Negotiation.
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AThai dancer who adapts traditional masked court dance Khon into contemporary renditions, Klunchun
always respects tradition. He is considered one of the most audacious artists in the Thai cultural scene, bold

enough to reinterpret traditional Thai choreographic culture in a new and modernised approach. He started
learning Khon at the age of 16 from one of the greatest masters, Chaiyot Khummanee.

Klunchun obtained a BA inThai Classical Dance from Chulalongkorn University in Bangkok. Thereafter, he
has worked as dancer and choreographer, in particular for major events such as the opening and closing
ceremonies of the 1998 Asian Games in Bangkok, also active in the contemporary dance scene.

In 2004, he founded the Pichet Klunchun Dance Company and started training young professional dancers
with strong Thai classical dance background. He is the only artist who successfully develops his own art from
Khon and collaborates with other artists on an international level.

In 2008, acclaimed French choreographer Jérome Bel co-created with Klunchun About Khon for the New
Vision Arts Festival.
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Dear Patrons,

In order to make this performance a pleasant experience for the artists and other members of the audience, please switch off your mobile phones and any other
sound- and light-emitting devices before the performance. Eating, drinking, unauthorised photography, audio and video recordings are not allowed in the
auditorium. Thank you for your cooperation.
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You are most welcome to send us your comments on the programme(s) attended or New Vision Arts Festival 2018 in general to
enhance our future programming. Please share your views with us by filling in our online “Feedback” form at
www.newvisionfestival.gov.hk. Your opinion is much appreciated. Thank you
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If you do not wish to keep this house programme, please return it to the admission point after the

performance for recycling. Thank you
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The presenter reserves the right to substitute artists and change the programme should unavoidable
circumstances make it necessary
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The programme as well as the content and information contained in this house programme are provided by the arts
groups and do not represent the views of the Leisure and Cultural Services Department.
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